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tabulation and renders a real service. (5) The many translations of Latin 
passages are invariably accurate, as one would expect. That they did not 
always strike the present reviewer as being felicitous, is only a proof that a 
former student may some day presumptuously differ from an honored master. 
Typographical slips are creditably rare, although bletat (p. 102) is rather 
startling. One must regret the printing of words and phrases from various 
languages in the same type as English words, the few exceptions in the text 
only serving to emphasize the confusion. 

Feed B. R. Hellems 



Sophokles. Erklart von F. W. Schneidewin und A. Nauck. Zwei- 
tes Bandchen: Konig Oedipus. Elfte Auflage besorgt von 
EwaldBruhn. Berlin: Weidmann, 1910. Pp.239. M. 2.20. 

Sixty years ago Schneidewin first published his school edition of the 
Oedipus Tyrannus. At his death in 1856 the work of revising his Sophocles 
passed into the hands of the great conjectural critic, August Nauck, who 
issued one edition of the plays after another, the ninth of the Oedipus Tyran- 
nus appearing in 1886. Bruhn published the tenth in 1897. 

In text and commentary the present edition is an improvement on its 
predecessor. This manifests itself in some cases, viz., vss. 667, 840, 1182, 
1309, 1461, in the rejection of conjectures adopted in the tenth edition, in 
favor of the reading of the MSS. But in 463 and 806 also the reading of L 
and other codices should have been kept, as in the previous edition. Bruhn 
now reads eJSe in 463, but, in support of tine and the participle, cf. Soph. 
El. 676, O.C. 1580, Plat. Gorg. 481c, etc.; and he adopts Robert's conjecture 
riys rpoxoXdrov in 806 in preference to the MS reading tov Tpo^Xarijv, 
which occurs in the same story in Eur. Phoen. 39. 

Vs. 13. Bruhn would omit ov. This is wrong; cf. Dem. 19, 123, 
Philem. 213, Herod. 2, 110, Plat. Lys. 212d, etc. pi) ovk l x «>v in 221 illus- 
trates the same principle, but here the editor without warrant gives to each 
negative a separate negative force. Vs. 31. <rl is governed by xptvovres 
not by J£d/x«r0' i^ta-noi. Vss. 44 f. Bruhn construes fiovXev/xaTtov with 
iv/j.4>opai in the sense of "advice contributed (<n>p.<£epav) by others." For 
a better interpretation in which ^ovAcv^twv is made to depend on £a>cras 
jaaAiora, cf . Classical Philology II 94 f . Vs. 360. The reading adopted in 
the text rj Tripa \iyew is inferior to ij 'KirapcT \6ymv, which is implied in L 
and supported by a scholium. Vs. 586. There is nothing "indefinite" 
about the protasis d . . . . <f£« ( = p.€AAa ?£av). Vs. 624. Bruhn still 
maintains that 624 is "a meaningless remnant of a longer debate between 
Oedipus and Creon." Vss. 656 f. The editor reads p^Sct-ot' ahla. cr' iv 
&<jmv€i Ady<ov. If emendation is needed — and this is doubtful — Seidler's 
ft,rjwor' iv atria <rv y' a<f>avu Aoyw is to be preferred. Vs. 659. Clearness 
and symmetry demand <f>vyr]v rather than tftvyeiv. Vss. 702 f. M. Seyffert's 
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iyKaXctv !x e 's an< l Bruhn's conjecture riic/jap (709), which are adopted in 
the text, are both unnecessary. Vs. 917. If, as seems likely, the original 
reading of L was d . . . . Xeyoi, this should be adopted in preference to 
yjv . . . . Xeyrj, since it is amply supported by Ai. 521, 1159, 1344, O.C. 352, 
Ant. 666, 1032, O.T. 314, 979, etc. Vs. 1021. ^vopa^tro is an affectionate 
middle, " he called me his own child." Emendation is not needed. Vs. 1064. 
The imperative Spa suits Jocasta's excited state of mind (cf . 1056, 1057, 1061) 
better than the infinitive Spav (so Bruhn), and it is not necessary that 1064 
should conform in structure to 1065. Vss. 1462 f . In adopting the fern. 
dual forms raXv 1462, alv 1463, 1466, Tavraiv 1504, Bruhn accepts the 
evidence of the MSS (see Kuhner-Blass I 604; II 584) in preference to that 
of the inscriptions (Meisterhans 3 123). Cf. toiv <f>iXoiv SaKpvppoovvroiv 
1472. In the Critical Appendix wo a-rpacpel's 728, Kar^XO' 117, and oXtOpov 
1343 are attributed as conjectures to Ed. Schwartz, but the first comes from 
the MSS, the others had been made by previous scholars, F. Ascherson and 
Turnebus, and all are found in one or more texts. 

It goes without saying that in spite of criticism this is an excellent edition 
of the play, improved through a long series of revisions. 

Charles W. Peppler 
Emory College 

De poetarum Atticorum arte scaenica quaestiones quinque. Scripsit 
Paulus Gbaebee. Gottingen: Dieterich, 1911. Pp. 60. M. 
1.50. 

The more important conclusions advanced in this dissertation are as 
follows: "In Aeschylus and twice in Sophocles, when a new character enters 
the scene, he converses first with the chorus (or coryphaeus), even if another 
actor is already present; especially striking instances are Persae 249 and 
681. Of course, this practice arose in the one-actor period and lapsed after 
the addition of a third actor. Incidentally, it has a bearing on the stage 
question, for it is inconceivable that an actor should regularly ignore another 
actor on the stage beside him in favor of the chorus in the orchestra below" 
(chap. i). 

The second chapter, "De choro et histrionibus," contains little that is 
new except the hypothesis that the number of choreutae in the early chorus 
was fifteen, which was reduced to fourteen, thirteen, and twelve as the first, 
second, and third actors were added by the successive promotion of coryphaei. 
There is no use pointing out that this ignores the traditional derivation of 
tragedy from a dithyrambic chorus of fifty, for Aristotle and his statements 
on this subject are utterly de trop nowadays and it is popular to trample 
them under foot; in fact, Graeber is himself a convert to Dieterich's theory 
that the histrionic element in Greek drama came from Eleusis. But Grae- 
ber's hypothesis also runs afoul of comedy; for, since the formal recognition 



